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 Title Comments Ideas Mark 

1 After the rain A very pleasing image, which 
makes it look easy but is quite 
technical to achieve. 
Exposure is perfect - highlights just 
clipped, background visible and 
evocative of nature 
I especially like the contrast against 
the background 
 

Deliberate choice to crop square 
and fill the frame completely. 
For me, it’s the background that 
sets this image apart from similar 
images - don’t be afraid to show 
more of it! 

16 

2 Designer 
Wellies 

This is a nice idea for an image and 
the black and white treatment 
works well - it’s especially tough to 
capture the details of dark objects 
against light backgrounds 
 

It took me a few seconds of looking 
around the image to really make 
sense of what I was seeing - the 
sculptures are unusual, so do your 
best to help the viewer understand 
them as quickly as possible. 
In this case the way they’re placed 
in the background - particularly the 
two that are facing backwards - 
makes the frame a little confused. 
What I’d try and do is force the 
focus onto the nearest dog with a 
very shallow depth of field or by 
putting the other dogs further back.  
 

13 

3 Bread Man I love the feeling of texture in this 
image 
There’s a lovely grid effect from the 
corrugated iron, the wooden frame 
and the brickwork 
The exposure is just right too, and 
you’ve chosen a fantastic subject 

Is the man, or the drawing on the 
wall, the focus of the image? By 
including the whole of the face on 
the wall, the image seems to have 
two subjects, both very close to 
each other in the frame. 
A tiny crop at the top - removing 
just part of the drawing, might be 
enough to make the man the 
instant focus 

15 

4 Airborne I think this is a bald eagle, but feel 
free to correct me! 
You’ve really captured the majesty 
of the bird here - it can be hard to 
give a sense of scale but you’ve 
done it here. 
It’s sharp, detailed and well 
exposed - it must be so easy to 
lose the detail in the dark patches 
when the bird has a white head and 
tail. 

Just like the flower image we 
started with, there’s been a 
deliberate choice to crop square 
and very tight here. 
I’d love to see the image in its 
original ratio, with a little room to 
breathe around the edges. 

15 

5 A sense of 
nostalgia 

The details work well in helping to 
capture an earlier time - like the 
trike and the hat the boy is wearing. 
And I like the childlike sense of 
looking up in wonderment that you 
get from the boy - the world seems 
so big when you’re that small! 

It’s a bit of a challenging frame for 
the viewer because there’s a lot of 
white space in the lower half, and 
at the edges, but it’s very dense in 
the middle - the face of your 
subject is in danger of getting lost 
in there. 
There’s also the faded border 
you’ve added to give it a more 
old-times feeling - I’m not sure how 

13 



effective this is, it’s in danger of 
being more of a distraction than a 
way to lead a viewer to your 
subject. 
It looks like it’s taken from eye 
level, which means we’re looking 
down at the subject - maybe try 
and get lower down? 

6 Evening falls I think everyone will agree that this 
is a superb image which jumped 
out right away - is it Iceland? 
To me everything works here: the 
composition leads you into the 
frame, the slow shutter speed 
captures the waterfall, and you 
caught the evening/morning light 
on the hill behind. 
It really brings a sense of 
wilderness and isolation. 
Well done! 

 20 

7 Cosmos The big, bold colours on display 
here caught my eye, especially the 
bold pink lines where the petals 
overlap. 

I’m not sure what effect has been 
applied to this image - the white 
background has the look of a 
picture on textured paper - that’s 
fine - but it’s also had a big effect 
on the flower itself. 
To me, effects like this tend to 
alienate the viewer from the image, 
and I never felt like I could really 
get to grips with it. 

13 

8 Ancient 
landscape 

Now here’s a shot that isn’t afraid 
to let things breathe a bit - and to 
me it’s all the better for it. 
I love the way the photographer 
has looked beyond the monument 
and really placed it in the 
landscape. 
The B&W processing has paid 
dividends, making the shafts of 
light more striking, giving the 
dappled light on the ground more 
showing and it gives the 
monuments a forbidding vibe. 
- i’m sure your options are limited 
at a site like that, and you’ve come 
away with something really striking 
and interpretive, well done. 

 19 

9 Lines and 
curves 

Abstract shots are easy to spot but 
quite hard to pull off, so well done 
here. 
This one has a lovely combination 
of sharp angles and flowing curves 
- there’s almost a grid pattern 
around the edges of the frame, 
which is then overwhelmed by what 
reminds me of gravitational forces 
pulling everything into the centre. 
It’s a great composition that makes 
perfect use of the rule of thirds, 
both horizontally and vertically. 
Well done. 

 19 



10 D-Day Darling These singers are a highlight of the 
Wartime on the Railways weekend 
and a great idea for an image. 
There’s loads of nice details here - 
the uniform, the microphone 
especially - that evoke a sense of 
time and place. 
Given how strong the backlighting 
is, you’ve done well to get the 
exposure right. 

I realise it may not have been 
possible here but I’d always try to 
bring in more context - let the 
frame breathe a little more. 
The railway buildings are well 
decorated for this weekend - 
adding another element, like 
bunting?, might lift this image a bit. 

15 

11 Angelwings Here’s a superb example of finding 
something different in the very 
familiar - how many herring gull 
photos do we have between us in 
this room I wonder?! 
And how many of us have come 
home with something like this? 
The composition, exposure and 
sharpness are perfect here - I don’t 
know about you, but you see the 
humble gull in a totally new light 
with this image. Look at the detail 
on the wingtips - that black 
colouring on the individual feathers, 
and the ripples as the wind spills 
out between them. 

 19 

12 Nothing Doing 
Here 

This is a familiar scene to anyone 
who has been to India, Pakistan, or 
virtually anywhere in Asia, South 
America, China, you name it. 
I love the details in here, all the 
different products for sale. 
The composition is great too, I like 
the framing using the doorway and 
the merchandise. 

The difficult thing for the 
photographer is to deal with the 
lighting - the lights in the shop give 
everything a greenish tinge, 
making them not stand out against 
the border, particularly the 
colourful fabrics at the top. 
I see from the metadata that it was 
shot at 45mm - I wonder how it 
would look if you used a longer 
focal length, to compress all the 
elements and really emphasise the 
woman in the centre of the frame. 

15 

13 Deep in the 
woods 

I love the immediate impact here, 
especially the forbidding 
impression from the tall trees - they 
look like prison bars, or the kind of 
dense forest from a fairytale. 
I like how the p has left the spooky 
presence as a small part of the 
frame and used the blurring effect 
to lead the viewer towards him/her 

I never know how to judge images 
that have had these kinds of post 
production - how do other judges 
approach it? 
But the effect is well used and the 
image is aiming for impressionism, 
not photorealism. 

17 

14 Baldwin This is a beautifully evocative shot, 
taken in the early morning - well 
done for getting up early enough to 
capture it! 
I really like the subtlety of the 
image - the lilacs and purples in the 
mist in particular 

The only suggestion I’d make is to 
look around for an element to add 
to the foreground, to lead the 
viewer into the image. But it’s just 
fine without one! 

16 

15 Landing puffin This is a terrific image - I love the 
way the p has captured behaviours, 
like this slightly clumsy looking 
landing 
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The colours sing and you’ve made 
the most of the evening light - or is 
it morning? 
And you’ve done well to get this 
close - it’s shot at 200mm focal 
length, but these birds are tiny. 
Filling the frame is tricky 

16 Greenwich I like the symmetry here - this is 
part of the walkway at the Queen’s 
House in Greenwich. Everyone 
should go there! 
It’s such a simple idea but it really 
works here, and the B&W 
treatment pays off. 
I like the reflections in the ceiling 
and just that note of asymmetry 
from the bench on the right. 

If it was me, I’d be taking half a 
step to the right, just to line up with 
the centre line. 

16 

17 Battery light pier I’m a sucker for a lighthouse! This 
is a nicely thought out composition 
and a good use of a long exposure 
- it’s 30 seconds at f3.5, so I’m 
impressed that you’ve avoided 
anything burning out. 
I like the gradient in the sky, from a 
little light at the bottom to the stars 
at the top. 

As usual, I’d like to see a wider 
version of the image to gain a bit of 
context if possible - or some 
breathing room - but i like it! 

16 

18 Hello I’m not sure if the p is in the room, I 
was trying to figure out where we 
are here - my first thought based 
on the clothes was India, but the 
location makes me think of the 
Adriatic - maybe Croatia, or Italy? 

There’s a lot of interesting 
elements to work with here - the 
stone wall on the left, those striking 
cobbletones, the red walls on the 
right - to my eye there might be 
one too many, I might have picked 
one or two, rather than all three. 
Strangely, the people are probably 
the least interesting element here - 
the woman seems to have a bit of 
a ghostly pallor, which I don’t think 
is intentional but is a little strange 
to the viewer. The two women in 
the shot don’t appear to be 
interacting at all, so it’s pretty hard 
to infer any kind of story or 
intention in the image. 
 

13 

19 In a flap Nice sense of movement here, and 
well done for capturing it - you don’t 
get much warning about what a 
duck might do! 
The shutter speed is well chosen - 
fast enough to keep the body and 
head sharp, slow enough to catch 
the wingbeats 

As ever, don’t be afraid to let 
things breathe a little! I know 
there’s a tension between filling the 
frame and placing something in 
context, but for me, there’s no 
need to eliminate everything else 
but your main subject 

15 

20 Blood Moon The p has done a nice job of 
combining the elements of three 
different images here - the model, 
the graveyard and the moon. 
It’s a striking image that has 
immediate impact and there’s 
obviously a lot of thought that’s 

 16 



gone into it. 
You’ve also avoided the trap of 
relying too much on the props - the 
model’s expression is giving 
something to the scene 

21 Playing mantis I’m not sure I need to say much 
about this - it’s pin sharp and 
makes great use of a shallow depth 
of field 
It’s got great colour and a huge 
amount of character thanks to 
those eyes - he looks to be 
apologising for something, maybe 
ruining the game of table tennis? 
The composition is outstanding - 
the frame is filled but there’s room 
to breathe as the important 
elements are all fairly central 
And the focal point is perfect, 
capturing his front claws and head. 
I love the simplicity of the 
background too. 
Well done, great job. 

 20 

22 In flight Another dynamic treatment of our 
local wildlife - I particularly like the 
composition here, with the other 
bird in the background. 
The depth of field does a great job 
of isolating the gull 

 15 

23 Deadvlie, 
Namibia 

This is the sort of shot you see in 
travel magazines - even though it’s 
inhospitable, the colours make it 
inviting. 
I like the use of the elements to 
frame what could otherwise be a 
fairly conventional scene. 
Great depth of field, lovely capture 
of colour and vibrance 

This is the worst kind of nitpicking, 
so take it or leave it! There’s a tree 
stump on the right hand side of the 
frame - I may have moved slightly 
to the left so that it sat right in the 
middle of that semi-circular gap in 
the wood used to frame the image 
- a kind of frame within a frame 

17 

24 Romeo on the 
beach 

No shortage of context here, you 
can see the herring tower, 
langness lighthouse and beyond! 
This is a good demonstration of 
how you can let a shot breathe and 
not detract from the subject. 
Some good ideas here - the very 
wide lens and low shooting angle 
combine for an unusual 
perspective, and the shot has real 
sense of dynamism 

You’ve obviously had to process it 
pretty hard to counteract shooting 
into the sun and retrieve some 
detail. 
It’s a matter of taste of course, but 
for me the contrast in the clouds is 
a bit overwhelming for the image 

15 

25 King penguin I’m jealous of anyone who gets the 
chance to photograph these guys! 
The closest I’ve got are the little 
blue penguins you find in new 
zealand. 
They’re made for pictures: the 
shapes, the colours, contrasts  

One of the best things about them 
is the environment, and picking 
one out in a crowd. 
So I’d love to see a wider shot - 
this one is pretty tight to the top of 
the frame. 
It’s also shot from a fairly high 
angle - I’d love to see the same 
shot from lower down 

14 



26 Dragonfly The detail in this image is great - I 
like the way your subject really 
stands out from the background 
thanks to the shallow depth of field. 
You can really get a look at the 
wing structure. 
Well done! 

 16 

27 Misty vale Another evocative misty kind of 
shot - This one’s really effective 
because there’s an obvious 
eye-catching element, the big tree, 
that’s positioned perfectly in the 
frame. 
The frame is also split horizontally 
three ways, thanks to the green hill 
and the hedgerow that’s peeking 
out in the distance. 
So great composition and 
exposure, well done. 

 16 

28 Kite surfing Great idea for an image - 
kitesurfers are so dynamic, but 
you’ve got to be on your toes! 
But I think you’ve really got the 
hang of it here - fast shutter speed 
to capture water droplets and zoom 
in to capture the effort from the 
kitesurfer. 

Here’s a tip for shooting things on 
water: get as low down as you can. 
It’s so simple but if you can get 
part of your subject above the 
horizon it makes such a difference 
in an image 

15 

29 Extreme 
survival 

I was a bit jealous of the penguins 
earlier but I’m green with envy at 
this! And glad to see you had a 
400mm lens, keep your distance! 
I’m sure you were very restricted in 
the distance and your shooting 
angles, so I’m not going to tell you 
to get closer or lower down. 
I like the honesty of this image - 
you see the calendar shots of polar 
bears as fluffy creatures. But here’s 
the reality. 

 16 

30 In storage The interplay of light and shadows 
really makes this image soar and 
emphasises the religious 
overtones. 
The big cross makes me think of 
looking down the nave of a church, 
while the three to the right are 
unmistakably Golgotha/Calvary. 
The B&W treatment is perfect and I 
like the way you’ve kept the other 
furniture in the frame, rather than 
try and crop it out. 
Well done 

 18 

31 Langness Here’s another moment of dramatic 
light 

You can see that there’s been 
quite a bit of processing to get it to 
this stage and bring out the shafts 
of light. 
It also suffers slightly from having 
elements squashed into the 
corners or the edges - the 

15 



lighthouse and the moody clouds 
in particular. 

32 Flying puffin Here’s one of those shots that has 
been on my christmas list for years 
-  puffin carrying sand eels! 
Fantastic job here - you’ve caught 
real personality in the eyes, it’s pin 
sharp and you’ve got that slightly 
ungainly sense of a puffin in flight - 
I swear their bodies are too big for 
takeoff. 
This shot took real skill - it requires 
a long lens and quick reflexes, 
these birds are so small. 

 17 

33 Sea horses This image really jumped out at me 
- it’s one of those images where 
you just wish you could be there. 
The elements are stunning: 
The sun catching water droplets 
The way the horses are arranged, 
with their wranglers set apart 
They look like they’re posing for 
you, in perfect formation. 
And the p has done them all 
justice. 
Well done! 

 20 

34 Metro I really like this type of 
simultaneous panning and zooming 
shot - this one does a nice job of 
giving some dynamism to an 
otherwise pretty humdrum scene.  
I do this quite a bit - standing 
somewhere uninspiring, I start 
thinking about how to make a 
interesting image out of it. 

The only thing I think that’s missing 
is the human element - I think I can 
see a couple of ghostly commuters 
on the far left. 

15 

35 Green-veined 
whites 

I like the mirroring effect here but it 
took me a moment to figure out 
what’s happening - maybe we 
should leave them to it! 
Getting a macro shot like this must 
take some work, and the p has 
done a great job of keeping the 
detail. 

I’d be interested to see the same 
shot from a slightly lower angle, to 
give a little bit more context. 
And it’s another image that’s 
cropped into a square shape - 
what does it look like in its original 
aspect? 

15 

36 Tynwald day Here’s another classic Manx view, 
for all the wrong reasons! Why 
does it have to be in July, it’s 
always terrible! 
You’ve got all the elements here 
with the umbrellas, flags, 
landmarks and the people 
apparently running for cover in all 
directions 

What I do think is that everything is 
very busy in the lower half of the 
frame - pretty much everything is in 
that one strip, virtually from edge to 
edge. 
It would also be nice to have one 
clearly defined subject - their 
expression might be the viewer’s 
way into the scene 

14 

37 Mr and Mrs There’s a lot going on here in terms 
of colour and detail - theatrical 
costumes and props are a good 
source of images 

In this case I’m not sure we’ve 
made the best of it - apart from the 
wire mesh, there’s no sense of 
context. If you’re aiming for a more 
abstract image, maybe use a 
shallow depth of field and let the 

13 



rest fall away? That way you can 
give the image some depth and 
help the viewer understand what’s 
important in the frame. 
Keep in mind the story you’re 
trying to tell - give the viewer a 
reason to study the image 

38 Hold tight, going 
over 

It’s action packed, dynamic, colorful 
and funny - this image is great fun. 
I like even more because I know 
these two, but I have no idea how 
they’ve got themselves into that 
mess! 
The exposure is nicely judged - I’m 
pretty sure this is taken on West 
Baldwin reservoir on a Sunday 
morning in the winter - it’s not 
always easy to stop things burning 
out in that low light, so well done.  

If you can, get lower down - just a 
glimpse of the horizon or the 
shoreline make a huge difference 
in sailing shots. 

16 

39 Marsh rider This image is stunning, but you 
don’t need me to tell you that. 
I’m wondering if the p is in the 
room? Is this scene specially lit? 
It’s a good example of letting an 
image breathe - the p could have 
cropped into a square shape, like 
some of the others we’ve seen 
tonight.  
It’s a beautiful image in terms of 
composition and storytelling and it’s 
been exposed perfectly to both 
capture the flying water droplets 
and a sense of movement. 
But the real star is the lighting of 
course - there’s definitely a light 
source from the left side of the 
shot, but I can’t tell if it’s studio 
lights or something as simple as 
headlights. I’d love to know how it 
was done, even if just by accident! 
Great job. 

 20 

40 Safe in Daddy’s 
hands 

Here’s another example of how 
lighting can tell a story almost 
single-handedly - it’s beautifully 
exposed, nice and sharp and gives 
a real sense of fragility and 
security. 

 19 

41 Just hanging 
around 

I love this shot and I can’t imagine 
how long it took for you to get it - 
was it a planned shot, or just a 
happy accident? 
Either way, you were there, so well 
done. 
Normally I say that the story of an 
image should be immediately 
obvious, but I quite like the way this 
one needs a couple of seconds to 
really sink in. 

 16 

42 Neapolitan life Having been there earlier this year, So it’s a bit strange that your 15 



I can tell you this shot is pretty 
accurate! 
I like how you’ve used the doorway 
to create a frame inside the image. 
And there are so many elements to 
work with -  

subject is effectively outside of the 
frame you’ve created. 
For all that I’m still a fan of this 
image, and I’d be interested to 
hear what the room thinks. Not 
everything has to adhere to the 
rule of thirds, after all. 

43 Shades of blue Using selective colour to draw 
attention to one part of an image is 
a neat touch - and blue is certainly 
eye catching! 

What I would say is keep in mind 
what story you’re trying to tell here 
- the viewer is drawn into the 
reflection in the sunglasses. I can 
tell it’s TT, but there isn’t really 
anything going on - just us humble 
snappers standing around! 

13 

44 Kim I’ve been trying to work this one out 
- is it a wind machine, a load of hair 
spray or has the image been 
rotated from a portrait shot? 
Either way this is a really 
appealing, open-faced portrait. It’s 
nicely lit and the model’s 
personality seems to shine through 
in her expression, which is half the 
battle. 

My only suggestion would be, as 
ever, to zoom out a bit - the pose is 
unusual it looks almost like the 
model is on a motorbike - the 
viewer doesn’t get any clues here. 

15 

45 Street 
photography 

I’d love to know where this was 
shot - what a fantastic looking 
street for pictures! 
I like the way the viewer is led to 
the subject by the vertical lines all 
over the image - it’s like a 
vanishing point in a painting, and 
the camber of the road adds a 
surreal touch. 

But it’s one of those images where 
the people are almost the least 
interesting thing about it - the 
viewer is led to the face of the 
woman, but we’re left to guess 
what her expression means. She 
looks a bit startled, has she seen 
the tram at the bottom of the 
street? 

14 

46 Orange butterfly It’s simple, striking and fun - I love 
the way the butterfly looks so alert, 
like he’s standing to attention. 
It’s just on the cusp of 
overexposure but that helps to 
make your subject stand out. 
You’ve done well with your focus 
point too - right on the butterfly’s 
head. 

To me this shot needs more room 
to breathe - we have the wingtips 
and feet of the butterfly bumping 
up against the edges of the frame, 
which can make it a bit tougher on 
the eye. 

15 

47 On the prowl I can see from the metadata that 
this is a focal length of 375mm and 
shot at 1/320sec. So well done for 
keeping it sharp at that kind of 
distance. 
This is a superb image - I love the 
little details like the bark falling off 
the tree and the way the light falls 
on the leopard and the tree. 

I’d be pleased as punch with this 
shot, so well done. I’d love to see a 
slightly wider one because it looks 
as if that other front leg is really 
stretching up the tree. 

19 

48 Feeling of 
winning 

The TT winner’s enclosure - 
strange as it sounds, it’s a very 
hard place to get good images in 
my experience. 
And here’s the shot that everybody 
wants! 

Here’s a couple of frames that 
make an open contest so hard to 
judge - this one has been 
processed to within an inch of its 
life! 
It’s totally subjective so I’d be 
interested to hear what the room 

14 



thinks - but to me I actually find 
images like this harder to look at, 
not easier. There’s definitely a 
point at which you’re making it 
more difficult for a viewer to 
understand what’s going on. 
I think part of the issue in this case 
is that the crop on the image is so 
tight - we’re all familiar with the 
winner’s enclosure so we know 
what we’re seeing, and from what 
angle. But what would someone 
who didn’t know the TT make of it? 

49 In the eyes I quite like the end result here - it’s 
a lovely looking portrait. But the 
question is, how do I judge it in 
relation to the other images in this 
competition? 

Just beware of running elements 
too close to the edge of the frame - 
I’m particularly thinking of the 
model’s chin. 
 

14 

50 Peregrine 
falcon 

What a treat to see this! They’re 
extraordinary birds. Is the p in the 
room? Is it on the IOM? It’s really 
something to see one up close like 
this. 
It’s great - you’ve really captured 
the details and the colours here, 
and I like the textures on the perch 
and the hint of countryside behind. 

As ever, I think the image would 
benefit from more of a sense of 
place, but not enough to matter. 
Well done! 

17 

51 Waiting game What struck me right away was the 
sense of texture, particularly on the 
yellow and pink walls - you can 
really see that ‘lived-in’ look. 
Your subject is arguably a little 
close to the edge of the frame, but 
the walls point you to her, so that 
really worked for me. 
There’s also an interesting 
mirroring effect, can you see the 
doll in the window on the left hand 
side? I also wondered if the 
‘boutique lady’ sign at the top was 
deliberately included. Could the title 
the waiting game be referring to 
growing up? 
I can’t tell you for certain, but that 
isn’t necessarily a problem! 

 15 

52 Leo This image uses the circular frame 
motif like the one we saw in the 
garden earlier. 
I think this image is more 
successful as it’s really honing in 
on a distinct subject. 
The black and white treatment 
works really well, you’ve captured 
the detail and a sense of the dog’s 
personality. 

 16 

53 Seagull colony This is a brilliant idea for an image 
and I’m sure it was a smelly 
undertaking! 
Working with one animal is hard 

I’ve been trying to figure out why it 
didn’t quite work for me: I think it’s 
because almost all of the birds are 
bumping against the edges of the 

15 



enough, let alone a cliff full of 
squabbling gulls! 

frame, so there’s a lot of blank 
space in the middle of the image. 
Also it would really help the viewer 
to have one eye-catching bird to 
lead them into the image. 

54 Going home Another image of horses in water in 
beautiful light - is this our third one 
so far? 
It’s a beautiful shot, did our p get 
their feet wet in the process? 

But I am scratching my head about 
the crop into a square shape - to 
be sure the horses are the real 
stars, but the quality of the light in 
the landscape is just as important. 

15 

55 Mist There’s lots of thought in this 
composition - the stone wall leads 
the viewer into the scene, a little 
distance from the house lets it start 
vanishing into the mist, like the 
road beyond. 
A haunting, still, winter image that’s 
very effective at conveying a mood. 
Well done. 

I haven’t got the answer to this but 
I’d be interested to see a version of 
this image that isn’t shot from eye 
level - maybe you could 
incorporate the tree a little more 
from a lower angle 

16 

56 Shaun and 
Lance 

Suddenly I think I should exercise 
more! 
The single light source combined 
with the black and white treatment 
is great for emphasising the guys’ 
bodies and faces. 

Despite the other attractions, a 
viewer’s attention will always be 
drawn to the faces of the models - 
in this case the guy on the left is in 
focus.  
One thing to consider is what story 
are you trying to convey here - it’s 
always useful to have both models 
looking in the same direction. 

16 

57 Coming home Here’s a great Peel vista and 
something I’d suggest everyone 
tries - we’re so lucky to have the 
Traditional Boat Festival here every 
year and it’s a photographer’s 
dream both onshore and on the 
water. 
The guys are always needing crew 
so why not get ask to go out with 
them next time? 
In this case the boat is the Master 
Frank, which always looks great on 
the water. 

The image is nice, I like the angle 
and the processing that gives it an 
aged look. 
But I do wonder if it’s really 
necessary? The real joy of these 
boats is that they’re the real deal, 
some of them are nearly 100 years 
old. 

15 

58 On the forest 
floor 

I was really impressed with the 
simplicity and execution of this 
image. 
You’ve really put some thought into 
your shooting angle and the lighting 
- a bit of backlight really makes 
them stand out, along with a 
shallow depth of field. 
Better yet the p hasn’t given into 
the temptation to crop them into the 
centre of the frame - the subject 
can breathe and has a real sense 
of place. 

 17 

59 Skellig puffin And another puffin! This one’s a 
beauty as well, we’re going to need 
a special puffin category. 
I love the way you get a good look 

It’s hardly a criticism but there’s 
that square crop again - just think 
about the last image we saw, 
which wasn’t afraid to add some 
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at both eyes, which gives the 
image a sense of personality and 
approachability to the viewer. It’s 
pin sharp and once again I’m 
impressed with how close you got. I 
could spend days watching and 
photographing these guys. 

context - it’s not wasted space if 
it’s helping to give a sense of 
place! 

60 Joie de vivre There’s a great sense of emotion in 
your subject, which means the job 
is half done. They’re nicely 
positioned in the frame and the 
background adds an unexpected 
element to what could have been 
empty space behind the giant 
bubbles. 

The image is good but if you 
wanted to try something else, I’d 
put a very wide lens on and get 
very close in to the bubble blowers 
- you might find a different angle 
which conveys the same kind of 
mood but makes you feel part of it 

15 

61 Stranger in the 
tunnel 

This is a really interesting shot, for 
a few different reasons: 
On an aesthetic level I liked the 
sense of impressionism and the 
conscious choice to have it out of 
focus. 
The lights and the lines lead you 
into the frame and towards the 
figure, while the tiles create grid 
lines throughout. 
Then there’s the central figure, but 
here’s the question: who is the 
stranger in the tunnel? Is it shot 
from their POV? There’s an 
ambiguity at the centre of the 
image - that’s not a bad thing at all.  

Just remember if you have these 
kind of ambiguities, make sure you 
want them to be there. In this case 
it works brilliantly and I’m really 
pleased to see something so 
different in this competition. 

17 

62 Steve Colley Steve is a brilliant guy to 
photograph - he puts on a great 
show and has an ‘I’m only just in 
control’ commentary routine - you 
can actually see a bit of that in this 
image, in his face. 
I really like this shot, you’ve 
captured a moment of action 
perfectly. 

My only suggestion would be to get 
low down - that way you can 
capture the crowd, or have him 
jumping above the horizon. 

16 

63 Natasha Very impressive image 
I like the way the model’s face is 
framed in the furs 
Excellent symmetry in the 
composition 
Lighting a scene like this takes skill, 
it’s well diffused so there are no 
hard shadows 
Usually I’d whinge about lack of 
expression in a model’s face, but 
here it works perfectly 

 19 

64 Sweet pea At first glance it’s a simple frame, 
but a bit of careful lighting makes it 
pop - I particularly like the way the 
light catches the hairs on the stem 

One thing to watch is your focus 
point - it looks to me as if the stem 
is in perfect focus but the petals 
aren’t quite sharp. Please take that 
as nothing but nitpicking. 

15 

65 Submerged 
jetty 

This is a beautiful image which has 
really made the most of the 
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subtleties that are possible in black 
and white. 
The composition is simple but 
really pleasing to the eye, from 
vertical reflections of the posts to 
the fact that there’s just a little 
space between the top of the posts 
and the lakeside. It’s those little 
details that go a long way in an 
image like this. 
Well done. 

66 The Poseur This is a fantastic composition - not 
only is it funny, it’s really unusual. 
You’ve made great use of the 
abstract and the everyday. 
The way he’s struck a pose for you, 
unwittingly, is brilliant. And i love 
how you’ve placed the people in 
the scene, it gives a sense of scale 

 19 

67 TT fireworks I’m trying to get my head around 
where the p is positioned to capture 
this image. It looks like it might be 
from a boat, in which case bravo! 
Long exposures and gently rocking 
boats don’t usually mix. 
You’ve got the long trails and 
colours, plus the reflections from 
the promenade add an extra 
element. 

It’s just on the edge of needing a 
bit of a crop - a bit of space is 
good, in this case we’re in danger 
of having half the image with no 
fireworks in it. 

15 

68 Tern chick 
feeding 

Terns are such beautiful birds, 
especially with their bright red feet 
and beaks. 

In this case I’m scratching my head 
about the square crop - I wonder 
what the original looked like. 
The other challenge the p is facing 
is a useful bit of evolution, in that 
the chick is well camouflaged on 
the ground like that! 
Once you get your head around 
the image it’s not a problem, but 
maybe it could have been avoided 
by shooting from a lower angle? I’d 
be trying to get the camera virtually 
on the ground for a shot like this.  

13 

69 Palada la 
Guarida 

Here’s a shot that shouldn’t work - 
our subject is virtually out of frame, 
looking outward, there’s a 
decapitated statue basically cutting 
the shot in half vertically. It feels 
compact, too tight. 
And yet, somehow it all works 
together. Aside from the statue, all 
the other elements lead the viewer 
to our subject, and there’s a 
distinctive mood of desolation that 
combines all the elements. 

 16 

70 David Knight 
airborne 

No problems here with having the 
subject near the edges - it gives the 
viewer the sense of Knighter 
jumping out of the frame. 
Superb action shot - it’s dynamic, 

 17 



exciting and there’s a great sense 
of movement. Even though you 
can’t see his face as such, seeing 
his goggles is the next best thing to 
giving it a human element. 

71 The bone 
collector 

A lot of work has gone into creating 
this scene, and the result is suitably 
atmospheric 

One thing I find useful is to strip 
away all the props and concentrate 
on the model’s face - sometimes 
when you do you find a pretty 
blank and unreadable expression 
behind it all. I’m always trying 
capture some element of their 
personality or an obvious mood 
that translates to the viewer. 
If you have a model willing to sit for 
you like this, do your best to make 
them comfortable enough to really 
get into the role. 

14 

72 Gaiety Here’s a sight that everyone should 
see - I had the absolute pleasure of 
being let loose in here to take some 
pics for the paper a few months 
ago. It’s utterly magnificent. 
I got a similar shot but nowhere 
near as wide as this, which really 
takes in the scale and grandeur of 
the restored Gaiety. 

But here I go again, sounding like 
an old fogey - this shot has visually 
captured a huge amount of detail. 
But with all this processing, what 
has been lost? Does this image 
give you an insight to what it feels 
like to be standing there, or the 
atmosphere? 
Your mileage will vary on this. As I 
said before, there’s a point at 
which this kind of processing 
alienates the viewer more than it 
enlightens them. 
What does everyone think? 

13 

73 Happy trammer There’s a nice sense of emotion 
from our tram conductor here - he’s 
got a great smile. 

If it weren’t for the title, could we 
be sure that a viewer would 
understand what’s going on in this 
image? It’s always better to show, 
not tell. 
It would really lift the image if you 
gave the viewer a clue that lets 
them figure it out for themselves. 
Better yet, find a way to 
incorporate some of the 
surroundings into the image. 

14 

74 Tom Jackie This image has so much 
storytelling in it - all the little details 
add up, like the stone wall, the 
misty hills in the background, the 
way the man’s boots are 
emphasised in the frame. 
And then, in the middle, I had to do 
a double take - is that a fox on a 
lead? 

I’m a big fan of this one: it conveys 
so much information but appears 
so simple at first glance. 
Just watch out for putting important 
elements too close to the edge of 
the frame - I’m especially thinking 
of the man’s face, which is really 
expressive. 
A face is a viewer’s window into a 
picture - their attention will always 
be drawn there first, before looking 
around the rest of the image. 

16 

75 Tables and 
chairs 

I really like the big, bold colours 
here and the dappled light that’s 
falling onto the patio - you’ve done 
well to keep things from blowing 

The composition here feels a little 
oppressive, everything seems kind 
of hemmed in. 
I think this is mostly because of the 
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out in the sunny patches. elements in the background, if we 
could just get a glimpse beyond 
the wooden fence it wouldn’t all 
feel so constrained. 
And again, beware of having your 
subject so close to the edge of the 
frame. 

76 Moonlit Port 
Erin 

This is a pleasing image - firstly I 
haven’t seen this angle before, and 
certainly not at night, so well done. 
Also I like the way the colours in 
the sky appear to be ‘spooky’ and 
not quite true to life, but the 
buildings show that they’re real. 

Another one where I’m left 
scratching my head by the choice 
of crop - couldn’t you fit the whole 
prom into a normal landscape 
photo? 

15 

77 Golden shower 
Douglas 

I think this is another view of the 
same fireworks display, taken from 
Douglas bay - once again I’m 
impressed with the image you’ve 
been able to capture - to me this is 
the more effective of the two, 
thanks to a slower shutter speed 
and the way the fireworks fill the 
frame.  

One advantage the first image had 
over this is that it was recognisably 
Douglas in the background 

17 

78 Solomon Here’s a very effective portrait 
I like the composition and the way 
you’ve positioned the subject in the 
frame 
Sharp and well-exposed, and the 
details like the worn-out collar work 
well 
And the lighting is the key to whole 
thing - it looks like available light, 
rather than a studio setup. 
Really effective, well done 

 18 

79 Pencils It’s simple, clean colourful and 
nicely lit - the light may be a little 
harsh as some of the pencils are 
burning out, particularly the green 
one in the middle. 
But I like it - it’s one of those that 
makes me regret judging open 
competitions, as I have no idea 
how to compare this with some of 
the others! 

 16 

80 Harebell You’ve found a very distinct subject 
here, which I like. 
It’s pin sharp and placed nicely in 
the frame, following the rule of 
thirds - you’re not afraid to let it 
breathe in the frame. 
It’s a real splash of unexpected 
colour. 

It’s a tricky thing with a long lens, 
shooting through dense foliage, as 
sometimes you get more of a 
general blurring effect than a 
sense of blocking the subject - I 
think that’s happened in this case. 
There is one distracting element - 
that single sheaf that’s leaning to 
the left, against the flow of traffic. 

14 

81 Autumn 
Bubbles 

This has obviously taken some 
setting up 
It’s paid off nicely with the mix of 
green, red and blue. 
I like your shooting angle and the 

The colours are right on the edge 
of becoming lurid, but I think 
you’ve got away with it. It’s shot at 
2.8, a narrower aperture might give 
a little more subtlety and because 
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decision to go for a real close up, 
rather than use a long lens. 

the shot is so close, you’d still keep 
that shallow depth of field. 
Also as a personal preference, I’d 
zoom out a little to give the scene 
some room - the droplets on the 
grass look really interesting, I’d like 
to see more of that. 

82 Pink flower What I love about photographing 
this kind of thing is that you can 
take your time and experiment. 

This one seems to fall between two 
stools: 
The composition suggests that the 
flower is the subject, but the focus 
suggests that it’s the water 
droplets that really interest you. 
A slightly wider depth of field might 
have given you that whole petal in 
focus, giving the viewer a way into 
the flower. 
Or if you’d preferred the droplet, I’d 
have looked at getting closer and 
really emphasising it in the 
composition - to me it’s a little bit 
lost in the centre of the frame 
amidst all the other elements 

15 

83 The lookout I like the way the p has composed 
this shot to conform to the rule of 
thirds 
And they’ve managed to get the 
sea in the background, which 
makes a big difference to the 
image. 
It’s sharp and perfectly exposed. 

You can’t control animals so I feel 
churlish to say this - was there a 
shot in the sequence where they 
were all looking the same way? 
There are also two birds 
overlapping on the left, which does 
affect the composition overall. 

16 

84 Dramatis 
personae 

This is a very effective image of the 
three muses at the National 
Theatre in Lithuania - it’s so 
dramatic. 
It’s a great capture of a moody sky 
- the light emphasises the contours 
of the sculpture while the darkness 
of the frame contrasts against the 
golden faces of the muses. 
Is the p in the room by any 
chance? It looks almost too good to 
be true, any processing here? It’s 
no problem either way! 

Not a criticism but virtually all the 
drama and storytelling of the image 
is in the top two thirds of the frame 
- perhaps it could be zoomed in 
slightly to show more detail of the 
muses’ faces and torsos? 
But then again I’d also like to see a 
very wide version of this to take in 
more of the sky, so don’t listen to 
me! 

17 

85 Simple rose It’s a simple but very impressive 
image 
The lighting is soft and falls just 
where you want it - and is that a 
backlight on the stem? 
The depth of field draws the eye to 
the heart of the rose, but it’s also 
wide enough to show the rest of the 
rose and the focus just falls softly 
away at the edges. 
It’s a lovely example of this kind of 
image, so well done. 

 18 

86 The swan and 
the Lillies 

I recognised this scene instantly as 
the old limestone quarry at Scarlett. 
It’s a great idea for an image - 

I like the idea of using a long lens 
to pick out the fine details in the 
swan, so it’s a shame that it’s head 
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you’ve got down to water level, 
there’s a big splash of colour and I 
like the striations in the 
background. 

is pointing down, in line with the 
body. If it just looked in either 
direction for a moment it would 
really make a difference! 
The elements are all there but I 
wonder if it’s all a little tight: it 
might be more pleasing to the eye 
if the lillies and the swan weren’t 
so close to the edge of the frame. 

87 G-EWITZ What a great image! I love the fact 
that it’s called GeeWizz, you can 
see the pilot, and the dizzying 
angle of the plane creates a sense 
of excitement and action. 
Better still you’ve got the red white 
and blue colours of the plane 
echoed in the sky, thanks to the 
colourful trails - it’s a great 
background. We all know how hard 
it is trying to make interesting shots 
of planes against overcast 
backgrounds. 

 18 

88 Up downtown It’s got immediate impact for the 
viewer, and better yet, the more 
you look the more you find. 
Not only do you have leading lines 
all around the image heading into 
the centre of the frame, you’ve got 
a grid pattern from the different 
floors. 
There’s symmetry from left to right 
as the curved tower is reflected in 
the right hand building, and there’s 
asymmetry from the large building 
taking up the right hand part of the 
frame. 
There’s also symmetry from the 
void space on the left, contrasted 
with the large lines on the right 
which lead to the corners of the 
image. 
So it looks simple but there’s a lot 
going on - great image, well done. 

 19 

89 Clear vision This is the hospice colour run on 
the promenade, which is 
Disneyland for a photographer. 
One of my cameras is still slightly 
pink from this year! 
Well done for spotting the detail in 
the mayhem - the subject trying to 
clean his glasses 

The storytelling aspect of this 
image isn’t quite as clear as it 
could be - it’s all happening in the 
left portion of the frame, where the 
subject is cleaning his glasses and 
you see another competitor with a 
big smile on their face. Almost 
everything you need for the image 
is there. 
So what I’d be trying to do is pick 
out a detail, like the glasses 
cleaning, and trying to incorporate 
the more competitors in the 
background to tell the whole story 
of the event in one frame 

15 

90 Hint of form This has a real ‘fine art’ image vibe 
to it. 
It’s a very powerful image which 
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makes great use of detail, 
particularly in the water droplets 
against the skin. 
It’s aesthetically beautiful, sharp 
and well exposed. 
The composition is terrific, uses the 
rule of thirds and isn’t afraid of 
empty space. 
And the key to it all is the very 
careful use of lighting to show the 
contours of the model’s body. 
I’m sure it was very tempting to use 
black and white but I think you’ve 
made the right decision to keep the 
colour. 
This must have taken a lot of 
setting up and it pays off 
handsomely, well done. 

     

 BEST IMAGE: 20: Marsh Rider   

 


